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Japan'sself-identityanditsrelationswithotherAsianneighbourshavelongbeenthefoci
ofscholarswhospendtheireffortinstudyingthecountry.FortheJapanesethemselves,itis
obviousthatambivalenceexistsinwhethertheyperceivetheirowncountryasamemberofAsia.
FromthelatenineteenthcenturywhentheMe茆Restorationwascarriedout,Japanwasseenasa
risingpowerintheEast.AlthoughJapanwasdefeatedintheSecondWorldWarin1945,itsfast
recoveryandrapideconomicgrowthinthepostwarerawereusuallyregardedasmiracles.These
successeshaveledtheJapanesetoperceivethemselvesasamuchmoreoutstandingcountryin
Asiacomparedwithitsneighbours,andtobelievethatJapanissuperiorinmanyaspectstoother
Asiancountries.
Nevertheless,Japanexperiencedthecollapseofthebubbleeconomyintheearly1990s.At
thesametime,the1980sand1990swerealsocharacterizedbytheriseofotherAsianpowers,
includingChinaandtheAsianNewlyIndustrializedEconomies(ANIEs)ofSingapore,Hong
Kong,TaiwanandSouthKorea.'Attheturnofthemillenniumandintheageofglobalization,other
countriesinAsia,especiallyChina,havegainedmoreattentionthanJapanwhichwasstillfacing
itsstaggeringeconomy.Suchsituationresultedinalossofself-confidenceamongtheJapanese,
andbroughtaboutthereconsiderationofJapan'snationalidentityinAsiaandeventhedemandof
"ReturntoAsia"
.Z
TheanxietyoftheJapaneseduringthistimeislargelyreflectedinmoviesproducedinthis
period(from1990suntilrecentyears).Inparticular,manymoviesinthisperiodarecharacterized
byseveraluniquefeatures,includingnostalgiafortheirgoodolddaysasrevealedinmovies
involvingtheresurrectionofthedead,orlinkagebetweenthedeadandthelivingsuchasLove
Lε 舵 厂(1995,IwaiShunj●i岩 井 俊 二),CryingoutLoveintheCenteroftheWorld(2004,Yukisada
Isao行 定 勲)andBeWithYou(2004,DoiNobuhiro土井 裕 泰);examinationoftherelationship
betweenJapaneseandotherAsianpeople(mainlyChineseandKorean)throughAsiancharacters
inthemoviessuchasSwallowtail(1996,IwaiShunji)andGo(2001,YukisadaIsao),andahope
ofregainingconfidenceof∫apanesepeoplethroughcreatingheroesinmovies,suchasReturner
(2002,YamazakiTakashi山崎 貴)andPingPong(2002,SoriFumihiko曾利 文 彦).Itis.within
suchcontextthatthispaperaimsatanalyzingtheJapaneseviewonAsiathroughJapanesemovies
producedinthisperiod.Also,thispapertriestoinvestigatehow,amongothermeans,theJapanese
triestoregaintheirconfidencethroughtheconstructionofmovieheroeslikeKaneshiroTakeshi金
城 武andKubozukaY6suke窪 塚 洋 介.
1McCormack1996,p.156.
2G?sma皿mentionedkeywqrdslike``Japan'sRetumtoAsia","AsianIdentity"and"NostalgiafbrAsia"
whichdescribetheideologiesintheperiodsincethemid-1990s.SeeG?smann2001.
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HistoricalBackground
BeforetryingtoanalyzetheJapaneseviewonAsiancountriesinthemovies,itseems
appropriatetofirstunderstandwhytherelationsbetweenJapananditsAsianneighbourshave
caughtsuchattentionthroughouttheyears,andwhytherehasbeenananxietytoregainself-
confidenceamongtheJapanese.Thiscanprobablybebestachievedbyinvestigatingtheissuefrom
ahistoricalperspective.
FromthetimeofMeijiRestorationtothebeginningofthetwenty-firstcenturyatpresent,the
periodcanberoughlydividedintothreephases.3Thefirstphase,characterizedbythemodernization
ofJapan,runsfromthearrivaloftheblackshipsofCommodoreMatthewPerryoftheUnited
Statesin1853,throughtheMeijiRestoration,totheendoftheSecondWorldWar,duringwhich
FukuzawaYukichi福沢 諭 吉advocatedhisideaof"JapanleavingAsia".Thesecondphaseruns
fromtheendoftheSecondWorldWartothebeginningofthe1990s(theendofColdWar),which
ischaracterizedbyrapideconomicgrowthinJapan,usuallyreferredtoasthe"economicmiracle".4
Thelastphase,whichrunsfrom1990suptillnow,seesthecollapseofthebubbleeconomyin
Japan,andtheriseofChinaandotherAsiancountriesintheeraofglobalization.
Duringthe1850s,Japanwasforcedtosignupdifferentunequaltreatieswiththewestern
powers,includingtheUnitedStates,BritainandFrance,toopenportsforforeigntrade.However;
eversincetheMeijiRestorationandtheModernizationofJapaninthelatenineteenthcenturytill
theendoftheSecondWorldWar,JapanhadseenitselfasarisingpowerintheEast,andhadthe
samepowerfulstatusasthewesterncountrieswhichhadoncesuppressedJapanunderrestrictions
imposedbythevariousunequaltreatiessincethe1850s.TheriseofJapancouldlargelybeseen
initsvictoryintheFirstSino-JapaneseWar(1894-1895)andintheRusso-JapaneseWar(1905).
Undersuchrapidgrowthsinmilitary,economicandnationalstatus,Japanbegantodistinguish
itselfwithitsAsianneighboursincludingChinaandothercountriesinSoutheastAsia,whichwere
stillsuppressedunderbrutalwesternaggressions.AlthoughgeographicallyJapanisacountryin
Asia,Japanhasalreadyconsidereditselftobeapowerfulstateamongthewesternpowers.5During
thisperiod;FukuzawaYukichiadvocatedhis"Do醜一α 愬 η 脱 亜 論"(separation-from-Asiathesis)
inJapan,claimingthatmodernizationandcivilizationofJapancanbestbeachievedbyadvanced
militaryestablishment.6HesawJapan'sAsianneighboursaslesscivilizedthanwesternnations,
andproposedthatJapanshouldleaveAsiaandgoontoaroadofmodernizationandbecomeone
ofthepowerfulnationsamongthewesternpowers.
In1945,JapanwasdefeatedandtheSecondWorldWarcametoanend.Thoughbeinga
defeatedcountrywhohadsufferedfrommassivedestructions,Japanexperiencedfastrecovery
duringtheAlliedOccupation(1945-1952)inthepostwarperiod.AftertheendoftheOccupation,
3ThethreephasesmentionedherearesimilartothoseoutlinedbySteffensen,who,intheessaytitled"Post-
coldWarChangesinJapaneseInternationalIdentity:ImplicationsforJapan'sInfluenceinAsia",discussed
theidentityofJapanfromMeijitimesuntilthepresent,andJapan'sassumptionofamoreAsiannational
identitybyreferringtohistoricalchangesintheseperiods.SeeSteffensen2000.
4Tipton2002,p.169.
5AsS?erbergandReadernoted,thegeographicaldefinitionof`Asia'doesnonecessarilyconvergewith
whattheJapanesethemselvesmeanwhentheyusetheterm.Japandisplayedatendencytoseparateitselfin
termsofidentityandorientationfromthecontinent.SeeS?erbergandReader2000,p.11.
6Datsu-aionisanarticlewrittenbyFukuzawaYukichiandwasfirstpublishedonthenewspaperJijishinp?
時 事 新 報onl6March1885.
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Japansawrapidgr?thsinboththeeconomyandindustrialdevelopmentandrecordedanaverage
annualgrowthofGNPof8.6percentfrom1951to1955,andover9.1percentfrom1955to1960.'
QuiteanumberofreasonsaccountfortherapidgrowthofJapan'seconomyatthattime.Firstly,
Japan'smilitaryexpenditurewaslowandcapitalcouldbeinvestedondevelopinginfrastructures
andtechnologies.Secondly,theUnitedStatesdependedonJapanforsupplyofmaterialsand
resourcesduringtheKoreanWar(1950-1953).Ithasbeensaidthatthe"KoreanWarhasbeen
describedas`agiftfromthegods'toJapaneserecoveryandgrowth".81nthe1960s,Japanwonthe
opportunitytohosttheOlympicGamesin1964,whichwasseentosymbolizeJapan's"fullre-entry
intotheinternationalcommunity"and"providedanoppo血1nitytodisplayJapan'sindustrialand
technologicalachievements".9Fromthe1970stothe1980s,Japancontinuedtoexperiencerapid
economicgrowth,andwasamajorproducerinbothheavyandlightindustries.Duringtheperiod,
Japanwastheworld'slargestproducerofradiosandtelevisions,andwasdominantinproduction
ofhigh-technologyelectronicproductssuchascomputerchipsandvideocassetterecorders.For
example,Sony,theelectronicgiantinJapanwhichlaunchedtheworld'sfirsttransistortelevision,
experiencedrapidgrowthinthisperiod,andisthefirstJapanesecompanytooffersharesonthe
NewYorkStockExchangeintheUnitedStates.lo
Theearly1990ssawthecollapseofthebubbleeconomyofJapan.llBetween1991and1998,
realGDPinJapangrewatanaverageofroughlylpercentannually,comparedtothegrowthin
the1980sofabout4percentperyear.12ThegrowthoftheeconomyinJapaninthisdecadehas
beenslowerthanthegrowthinothermajorindustrialnations.Meanwhile,otherAsiancountries
experiencedrapideconomicandindustrialgrowths.Forinstance,inspiteoftheAsianfinancial
crisisin1997,KoreamaintainedoneofAsia'sfewexpandingeconomies,withthegrowthrateof
10percentin1999.13Moreover,duringthelate1990sandthebeginningofthetwenty-firstcentury,
Koreanhigh-techindustries,adoptingJapanesecorporations'modeofoperation,presentedproducts
withrelativelylowpriceyethighenoughquality,becameverycompetitiveintheglobalmarket,
andeventuallyreplacedJapanandTaiwan'sdominationinvariousinternationalsemiconductor
chipproduction.141naddition,theEconomicReformcarriedoutbytheChinesegovernment
resultedinrapidgrowthintheeconomyofChinaanditsriseintheregion.Boththeeconomyand
theindustrialsectorexperiencedhighgrowthratesduringthetime,andforeigncapitalcontinued
toflowintomainlandChinafacilitatedbytheestablishmentofthe"SpecialEconomicZones".15
7JapanEncyclopedia1996,p.153.
8Tipton2002,p.179.
91bid.
10AfterofficiallyestablishingitsAmericandivisionin1960,SonyofferedtwomillionsharesintheUnited
StatesmarketintheformofAmericanDepositoryReceipts(ADR)in1961.SeeLuh2003,p.47.
11ThebubbleeconomyofJapanreferstothesubstantialincreaseinassetvalues(stocksandlandproperty)
from1986to1990.SeeLim2001,pp.30-31.
12Yoshikawa2001,p.9.
13Lee2001,pp.619-652.
14Forexample,in1994thethreeKoreancorporations,Samsung,LGandHyundai,wereintheglobaltop
tenlistofmemorysuppliers.SeePechtetal.1997,p.11.
15TheChinesegovernmentdecidedtoreformthenationaleconomicstructurein1978andembarkedon
apolicyofopeningdesignatedregionsinaplannedway.ThecentralgovernmentgivesSpecialEconomic
Zones(SEZs)specialpoliciesandflexiblemeasures,allowingthemtoutilizeaspecialeconomicmanagement
systemtofacilitatetradingwithothercountries.ExamplesofSEZsincludeShenzhen,ZhuhaiandXiamen.
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EastAsiawasdevelopingatsuchafastpacethatthecenterofglobaldevelopmenthasshiftedto
theregion,withitsfocusontheemergingChina.WithsuchacontrastbetweenJapanandother
Asiancountries,attentionsthatwereoncefocusedonthemiracleshappenedinJapanhaveshifted
tothefast-growingChinaandotherAsiancountries.RelativelyJapanseemstoreceivemuchless
attentioninthisperiod.
ItisundersuchsituationthattheJapanesestartedtoloseself-confidenceastheirregionaland
globalinfluencesdeclined,andtheybegantoexpresstheirnostalgiafortheirgoodolddaysbefore
theburstofthebubbleeconomythroughvariousmeans,includingmovies.Approachingtheend
ofthemillennium,Asiaisnolongercharacterizedbybackwardness,asIwabuchiputit,"theAsia
whichJapanencountersinthe1990s,however,isnolongercontainedbytheimageoftraditional,
underdeveloped,backwardneighbourstobecivilizedbyJapan".161ntheageof"AsianBoom"
andglobalization,itisinevitablethatJapanmustre-consideritsidentityandroleinAsia,andits
relationswithotherAsiancountrieswhichseemtocausepotentialthreatstoJapan.
RebuildingJapaneseSelf-Confidence
ThesituationfacingtheJapaneseafterthecollapseofthebubbleeconomyinthe1990shas
triggeredseveralmentalitieswithinthesociety.Theseincludereminiscingaboutthegoodolddays
beforethecollapseofthebubbleeconomythroughvariousmeans,reconsideringJapan'sAsian
identityanditsroleintheregion,tryingtounderstand(orre-understand)itsAsianneighbours
whichhavebeendevelopingfastandhavebeenthoughttoposepotentialthreatstoJapan'sstatus
bothintheregionandintheworld,andattemptingtore-establishJapaneseself-confidenceaswell
astheconfidenceintheirowngovernmentandnation.
Asmentionedintheintroductorysection,moviessuchasLoveLetterandBeWithYou,
whichtellstoriesabouttheresurrectionofthedeadorlinkagebetweenthedeadandtheliving,
revealtheJapanese'snostalgiafortheirgoodolddays-thedaysinwhichJapanwasdistinguished
fromtherestofAsiabyitsoutstandingeconomicandtechnologicaladvancement-assymbolized
inthesemoviesbythehopethattheycouldexperienceagaintheliveswiththeirfamilymembers
andgoodfriendswhohavealreadypassedaway.Otherthanmovies,gloriesofJapaninthepast
wereoccasionallymentionedinthisperiodthroughvariousmeans.Forexample,in1998,Nippon
H??y?ai(NHK)日 本 放 送 協 会producedadocumentaryonthewar-timefamousactressand
singer,LiXianglan李香 蘭(YamaguchiYbshiko山口 淑 子),oftheManchuriaFilmCorporation.17
Liwascelebratedforbothhermoviesandsongsduringthewar-timeperiod,andmanyofher
songshavebecomebelovedclassics.18ThecelebratedactorandsingerIshiharaY琮iro石原 裕 次
郎wasalsorememberedbymanyJapaneseduringthisperiod.Ishiharawasmostwelcomeduring
161wabuchi2000,p.14.
171n1998,NHKlaunchedadocumentaryonthelifeofLiXianglan,withthetitle``8盈α∫wαgα んoんo厂ono
∫o玩 窟1(?anharukanarutabijiCh琦okuRoshia"世界 ・わ が 心 の 旅 ・李 香 蘭 遥 か な る 旅 路 ～ 中 国 ・
ロ シ ア ～(AJourneyoftheHeart:RiK6ran,ALongJourney:ChinaandRussia).
18LiXianglan(1920一),nowknownasﾔtakaYoshiko大鷹 淑 子inJapan,wasbornYamaguchiYoshikoto
JapaneseparentswhobothlivedinManchuria,China.Yamaguchimadeherdebutasanactressinthemovie
召∂喫y〃200η 翫p召8∬(1938,UenoShinj'i上野 真 嗣)withaChinesepseudonymLiXianglan.Hersingingof
themoviethemesongsalsomadeheroneofthetopsingersinJapanandevenamongtheChinese-speaking
regioninAsia.Aftertheendofthewarin1945,YamaguchireturnedtoJapanandstartedanewactingcareer.
Shelefttheshowbusinessin1974andturnedtoserveapoliticalroleinJapan.
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thelate1950sandtheearly1960s.Hissongswerealsowidelyacceptedbyyoungpeopleatthat
time.InJuly1991,theIshiharaYujiroMemorialHallwasopenedinhishometowninHokkaido.
In1999,thethirteenthyearafterIshihara'sdeath,anunprecedented170,000fansofhimwent
toSojijiTempleinremembranceofthisgreat-star.Besidescelebrities,Japanesepeoplealsofeel
proudoftheirculturalcontributionstoandinfluencesonotherplaces.In1995NHKproduceda
documentarywiththetitle"HeroesoftheHongKongCinema",inwhichJapanesecontributions
totheadvancementanddevelopmentofHongKongcinemawasemphasized.Morerecentlyin
2003,SMAP,themostpopularJapanesegroupcomprisingfivepopstars,sponsoredafizll-page
advertisementinthenewspaperYofniuYishinbun読売 新 聞withthetitle"MIJ"(MadeinJapan).
TheadvertisementencouragedtheJapanesepeopletofeelproudofthemselvesbymentioning
achievementsofJapanesecelebritiesindifferentareas.19
Besides,differentchangesintheroleofAsiansinJapanesemoviesinthisperiodalso
revealedtheshiftingviewofJapanonAsiaandAsianpeople.Startingfromthebeginningofthe
1990s,therewereanincreasingnumberofmoviesinwhichtherewereAsianpeople,andinwhich
storiesabouttherelationsbetweenJapaneseandotherAsianpeopleweretold.Anotherchangewas
thateitherAsiansinthemoviesinthisperiodbegantotakeupmorepositiveroles,orthemovies
showedarelativelymorepositiveattitudetowardstheAsians,anattitudewhichismoreinclinedto
mutualunderstanding.Thereason,asSchilling(1999)hasputinanarticletitled"AsiansinJapan,
JapaneseinAsia",wasprobablythat"duringthebubbleeconomyyearsofthelate1980sand
early1990s,AsianstudentsandworkersbegantofloodintoJapaninunprecedentednumbersand
enterthepopularconsciousnessthroughavarietyofmedia,includingfilm".20Moviesproduced
inthisperiod,suchasBeijingWatermelon(1989,0bayashiNobuhiko大林 宣 彦),Swallowtail
(1996,IwaiShunji),SleeplessTown(1998,LeeChi-ngai李志 毅),TheHazaNdCity(2000,Miike
Takashi三 池 崇 史),Go(2001,YUkisadaIsao)andSeoul(2002,NagasawaMasahiko長澤 雅 彦),
triedwithdifferentapproachestoexplorethelivesofpeoplefromotherAsiancountriesinJapan
orhowotherAsianpeopleinteractedwithJapanesepeople.Followingtheeconomiccrisisinthe
early1990s,"theprevailingpessimisticatmosphereaboutthefuturecausedpeopleinJapantoturn
theirattentiontotheascendancyofotherAsiannationswhowereenjoyingremarkableeconomic
growth".21AsinSwallowtail,theAsiancharactersaredisplayingvitalvi血esandtheenthusiasm
aboutfulfillingtheirdreams,whichwereoncefoundintheJapaneseduringtheirgoodolddays.
ThismoviecanbeconsideredasJapan'sprojectionoftheirnostalgiaforthegoodolddaysonto
otherAsianpeople.
Inthisperiod,weidentifyKaneshiroTakeshiandKubozukaY?uke,whobothhavebeen
activeinJapanesecinemaandhaveplayedmajorrolesinmovieswhichcarryreassuringmessages,
orattempttorebuildself-confidenceoftheJapanesewithdifferentapproaches.Intheremainder
ofthispaper,weinvestigatetherolesofKaneshiroTakeshiandKubozukaY?ukeinJapanese
movies,andseehowtheyareportrayedasmovieheroesorrolemodelsonwhomtheJapanese's
desireandhopetoregaintheirself-confidenceareprojected.
19Afull-pageadvertisementsponsoredbySMAPwaspublishedintheYomiurishimbunon16June2003
withthetitle"MIJ".
20Schilling1999,p.123.
211wabuchi2000,p.177.
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KaneshiroTakeshiandJapan'sIdentityCrisis
KaneshiroTakeshi,recentlycastintheHongKongmovie1)ε厂加 ρ5五 〇ve(2005,PeterChan),
wasborninTaiwanofaJapanesefatherandaTaiwanesemother.Withsuchauniquebackground,
KaneshiroisfluentinseverallanguagesincludingMandarin,Japanese,Cantonese,Taiwaneseand
English.Kaneshirostartedhisrisetostardombymakingcommercialsduringhisschoolyearsin
Taiwan,followedbyhissingingcareer.Lateron,Kaneshirowasofferedrolesinmoviessuchas
ChungkingExpress(1994)andFallenAngels(1995),bothdirectedbythefamousHongKong
directorWongKar-wai王家 衛22
KaneshiroparticipatedinbothHongKongandJapanesemovies,andhasbeenfavouredby
audiencesinthetwoplaces.However,hisrolesandimagesareverydifferentinthemoviesofthe
twoplaces.TomostHongKongpeople,Kaneshiroisattractivelargelybecauseofhishandsome
andmasculineappearance,andhisunusualbackgroundasahalf-Taiwanese-half-Japanese.In
HongKongmovies,Kaneshirowasusuallycastasaromanticlover.InPerhapsLove,hewas
castasaHongKongstarwhowasinvitedbyafamousChinesedirectortoplayaleadingroleina
filmwhichalsocastinghisformergirlfri駭d.InTemptingHeat(1999,SylviaChang),Kaneshiro
playedaHongKongyoungmanwhofacedpressureanddifficultiesinaromanticrelationship
withhishigh-schoollover.InTurnLeftTurnRight(2003,JohnnieTo,WaiKa-fai韋家 輝),casting
againKaneshiroandGigiLeung,alovestorybetweenaviolinist(Kaneshiro)andatranslator
(GigiLeung),whobothlivedaloneandstrivedtoearnalivinginTaipei,wastold.Inaninterview,
JohnnieTo,thedirectorofTurnLeftTurnRight,mentionedthathischoosingofKaneshiroas
aherointhemoviewasduetothefactthatKaneshiro'smixed(bothlocalandexotic)image.
KaneshiromaybeconsideredasaJapanese,butatthesametimehecanalsobeconsideredasa
Taiwanese.Totheaudience,KaneshirowouldbeexactlyaPrinceCharmingwiththesortofexotic
charismathatisexpectedtoappearinamovieadopted丘oman.illustratednovel.231notherwords,
Kaneshiro'smulti-nationalbackgroundissingledoutbyHongKongdirectorsasanelementwhich
addsairofromancetothelovestories.Whilebeingcastasalocalperson,hisstrangeCantonese
accentalsogivesaudienceadistantbutromanticimpression.
Ontheotherhand,Kaneshiro'srolesinJapanesemoviesarequitedifferentfromhisroles
inHongKongmovies.KaneshirowasfirstnoticedbytheJapaneseafterappearinginChungking
Express,playingthecharacterofacopwhorefusedtofacetherealitythathergirlfriendhadleft
him.Hisusingofdifferentlanguages,includingEnglish,Cantonese,MandarinandJapanese,to
makephonecallsinascenegaveJapaneseaudiencesaprofoundandmulti-culturalimpression.
KaneshirofirstreceivedpublicattentioninJapannotbecauseofhisappearanceinJapanesemovies
butinsteadinaTVdramaGod,PleaseGiveMeMopeT?ein1998,inwhichheplayedacool
musicproducerwhogrewupintheUnitedStatesandproducedpopularmusicinJapan.Following
thesuccessofthisTVdrama,heplayeddifferentrolesinJapanesemovies,suchasSleepless
22KaneshiroTakeshi(1973一)wasbornandraisedinTaipei,Taiwan.HebegantoworkonTVcommercials
duringhisschoolyearswhenhewasstudyingintheTaipeiAmericanSchool,andlateronquittedschoolto
pursueasingingandactingcareerinTaiwan.Hestartedhissingingcareerin1992byhisdebutalbumHeart-
breakingNight,andeventuallybeganhisactingcareerdrivenbyhispopularityofhissingingperformance.
HisfirstparticipationinthemoviebusinesswasinExecutioners(1993,ChingSiu-tong程小 束,JohnnieTo).
KaneshiroappearedintheJapaneseshowbusinessinthelate1990s,andworkedonbothTVdramaseries
andJapanesemovies.
23CityEntertainment2003,pp.32-34.
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Town(1998,LeeChi-ngai),勘αoε7ア αvε1θぺ2000,MotohiroKatsuyuki本広 克 行)andReturner
(2002,YamazakiTakashi).Inthesemovies,therolesplayedbyKaneshiroareallcharacterizedby
unusualbackgroundsandorigins.InSleeplessTown,Kaneshiroplayedtheroleofahalf-Japanese-
half-Chinesewhomanagedhardtosurviveamidstgangstersofdifferentoriginsinhabitingthe
Kabukichostreets.SpaceTNavelercastsKaneshiroastheleaderofabankrobbery,ofwhichall
thethreememberswereorphanswhohadlongedforacomfortableandleisurelife.InReturnee,
Kaneshiroplayedtheroleofakiller,Miyamoto,whohadbeensearchingforabadguythatcaused
thedeathofhischildhood丘iends,andwasultimatelyinvolvedinassistinga"retumer"from
thefuture,Miri,tosavetheworld.AlltheseJapanesemoviesdepictKaneshiroascharacterized
byborderless-ness,transnationalism,possessionofaheroiccharisma,wildnessandmysterious
personalbackgrounds.
TotheJapanese,Kaneshiro'suniquemulti-nationalbackgroundsomehowresemblestheir
identitycrisisortheirlossofself-esteemaftertheburstofthebubbleeconomy.Inaninterview,
Kaneshirowasonceaskedabouthisownfeelingstowardshishalf-Taiwanese-half-Japanese
background.HeansweredthattohimmainlandChinaisnomorethanaplaceforwork,while
Japanisbothsimilaranddistanttohim;andalthoughhewasborninTaiwan,hesometimes
perceiveshimselfasaJapanesewhospeaksChinese.Headmittedthatsometimesheisconfused,
feelingthatheishavingintangiblerelationshipwiththeseplaces.24Thesekindsoffeelingare
exactlythoseexperiencedbytheJapaneseintheperiodaftertheburstofthebubbleeconomyinthe
early1990s.Asmentionedbefore,Japan,afteradoptingthewesternwayofmodernizationduring
theMeijiRestorationandthewesternsystemofcapitalismanddemocracyduringtheperiodof
AlliedOccupation,hadbeentransformedintoasuperpowerinAsia.However,theburstofthe
bubbleeconomymadeJapanfallbackbehinditsrisingneighboursinAsia,whichitonceperceived
aspassiveandundeveloped.JapanhasbeenpulledbetweensharinganAsianidentitywithits
neighboursandkeepingthesenseofJapaneseuniquenesswhichsymbolizeitssuperiorityand
qualitycomparabletothosewesterngiants.Besides,thehatredofAsianpeople,mainlyChinese
andKorean,towardsJapanduetoJapaneseoccupationsduringthewarperiodhascomplicatedthe
matter.25
Fromthisperspective,Kaneshiro'sfeelingtowardshisownidentity(nationality)resembles
Japan'sconfusioninitsidentity.Thecomplicationsofhavingamixedbackgroundhavebeen
clearlyreflectedinoneofKaneshiro'smovies,SleeplessTown.Inthemovie,theprotagonistRyu
Kenichi,playedbyKaneshiroTakeshi,wasahalf-Chinese-half-Japanese.Atthebeginningofthe
movie,Ryuwasstoppedbyapolicemanandwasaskedforhisidentification,hisidentityasa
Japanesewasbeingdoubted.Similarly,becauseofhishalf-Japanesebackground,hewasalsonot
fullytrustedbytheChinesegangstersthaninhabitedtheKabukichoareainShinjuku.Struggling
betweenthesetwoidentities,RyuhimselfchosetoregardhimselfasneitherChinesenorJapanese,
asmentionedinhismonologueatthebeginningofthemovie.
Ontheotherhand,theimageofKaneshirointheseJapanesemoviesalsoreflectshow
JapanperceivesitsAsianneighbours.IntheeyesoftheJapanese,Asiawasoncecharacterizedby
backwardnessandimpotenttoresistthesuppressionofthewesternpowers.However,intherecent
24CityEntertainment!995,pp.28-32.
25Throughoutthepasttwentyyears,JapanhasbeencriticizedbyotherAsiancountries,mainlyChina,North
andSouthKorea,forallowingtextbookstosoftenthedescriptionsofatrocitiesthattheJapanesearmyhas
doneduringtheSecondWorldWar.ChinaandSouthKoreahavealsocriticizedtheJapaneseprimeministers
forvisitingtheYasukuniShrine,inwhichwardeadandwartimecriminalsarecommemorated.
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decades,Japan'sneighbouringcountrieshaveshownrapiddevelopmentinmanydifferentaspects
andhavecaughttheattentionofthewholeworld.TheJapanesediscoveredthattheirperception
ofthesecountriesisnolongeracorrectone,andtheseAsiancountriesandAsianpeopleappearto
besomysteriousandenergeticthatithastriggeredtheJapanese'sreneweddesiretounderstand
andtoknowmoreaboutAsiainthisnewera.KaneshirogivesapleasingimpressivetoJapanese
audiencebecauseheishalf-JapaneseandisabletocommunicatefluentlyinJapanese,butatthe
sametimetheyalsodiscoversomethingthatisofAsiaorsimplyexoticinKaneshiro.Theyfind
thatKaneshiroisasfamiliartothemasheisdistanttothem.
InviewofthecurrentsituationofJapan,thetrendofglobalizationandriseofotherAsian
countries,itseemsappropriatetointerpretKaneshiro'srolesinJapanesemoviesasaprojection
oftheJapanesepeople'sdesiretoregaintheirinfluence,toreassuretheirownpositionandself-
identityinAsiaandeventhewholeworld.WiththeriseofotherSoutheastAsiancountriesinthe
period,competitionsdroveJapantostrivehardtomaintainitsedgeinAsia.Towardsendofthe
millennium,thewaveofglobalizationresultedinamuchcloserrelationshipandmoreexchange
betweenneighbouringcountries.AsotherAsiacountriesaregainingmoreandmoreattentionin
theinternationalstage,JapanbecameeagertoreassertitsidentityasanAsiancountrytoregain
itsinfluenceintheregion.Inaddition,facingwesternhegemony,Japan'seconomic,culturaland
politicaltieswithChina,SouthKoreaandotherAsiancountriesareinevitablystrengthened.Itis
insuchcontextthattheJapaneseencounteredKaneshiroTakeshi,whohasahalf-Japanese-half-
TaiwanesebackgroundandwhospeaksseveralAsianlanguagesduetohisuniquebackground.
TotheJapanese,havingaJapanesebackgroundandbeabletocommunicatefluentlyinother
Asiancountries,KaneshiroseemstobeasuitablerepresentativefortheminthestageofAsia.His
borderless-nessandtransnationalimage,inadditiontohisfluencyinEnglish,resemblessomething
belongstotheageofglobalizationandpan-Asianism.Kaneshirobecomessomeoneonwhomthe
dreamofrecoverycanbeprojectedandsomeonewhocouldhelptheJapanesetoregaintheirself-
confidence.
InReturnee,KaneshiroprovidedhisassistancetoMiriwhoreturnedfromthefutureand
togethertheystrivedtosavetheworldinlimitedtime.Inthemovie,thatTibet,aplacedeepin
China,wasdepictedasthelastplaceofrefugeformankind,seemstosymbolizetheJapanese's
anxietyabouttheirfuturebeingfallenintoChina'shand.EventhoughKaneshiroplayedonly
anassistantroleandwasnotlikeMiriwhohadastrongwillandobjectivetosavetheworld,
Kaneshirohadplayedanimportantroleinalteringthedestinyofmankind,becauseitisKaneshiro
whohadfinallysavedtheworld.Inthebeginningofthemovie,Miriappearedamongthegroup
ofpeoplewhostrivedhardtosurvivetheattackofthealiens.Thepeople,notablyAmericans,
speakingEnglish-alanguagegenerallyacceptedasaninternationallanguage-representthefinal
destinyofmankind,andMiri,astherepresentativeofthisgroupofpeople,wentbacktothepast
toaskforhelp.Therefore,Kaneshiro'sroleinthemovieandhissuccessinsavingtheworld
symbolizeJapan'sinfluenceanditsabilitytoplayanimportantroleintheworld.Inthissense,
Rε'〃7ηε7canbeseenasafilmwhichtriestoreassuretheJapaneseoftheircountry'spotentiality
andabilityininfluencingandleadingtheworld,evenwiththeriseofChinaandotherneighbouring
Asiancountries.ThepresenceofKaneshiro,whopossessesbothaJapanesebackgroundanda
borderlesstransnationalimage,alsoreassuretheJapanesethattheypossessthevitalitytoreveal
theirstrengthstothewholeworldintheageofglobalization.
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KubozukaY?uke'sHeroImageinJapaneseMovies
WhileKaneshirocanbeconsideredasatransnationalandborderlessherowhowasdiscovered
byJapanandonwhomtheJapanesehaveprojectedtheirdreamtoregaintheirself-confidenceand
theirinfluenceinbothAsiaandtheworld,KubozukaY?ukecanbeconsideredasanothermovie
heroinJapanwhorepresentsthenewgenerationthatnolongerclingtotraditionalandconservative
ideasofnationalityandethnicity,andwhoembracethetrendofglobalizationandstretchoneself
towardstheworldoutsidetheregionboundedbyJapanorAsia.
Kubozukaappearedintheshowbusinessasmodelsformagazines,beforehefirstplayedarole
intheTVdramaseriesKindaichiCaseFiles(1995).Thereafterhehasappearedinquiteanumber
ofTVdramaseries,andwasfavouredbyaudienceandparticularlypraisedforhisperformances
inG:rc)ゼG㎎ α'7診αc加 厂0〃'z訛 の(1998)and刀 ヒεわ〃肋70WestGatePark(2000).Kubozukastarted
tocastinmoviesin1996.26GoisprobablythebestknownmoviewithKubozuka,whoactedasa
zainichiKorean在日 コ リ ア ン(KoreanresidentinJapan)inthemovie,whichbroughthimthe
JapanAcademyAward(BestActor),theyoungestintheAward'shistory.27
Go,adaptedfromanovelbyKaneshiroKazuki金城 一 紀,28isamovieaboutAsianminorities
inJapan.Inparticular,themovietriestolookintotheissueofzainichiKoreans,thelargestminority
groupinJapan.291ttellsthestoryofSugihara,aJapan-bornNorthKorean,whochoseto-leavethe
NorthKoreanschoolandenteranormalJapanesehighschool.However,becauseofhisKorean
background,hewasnotwelcomedbyhisJapaneseclassmates,andconflictsusuallyendedupin
seriousfights.HisKoreanbackgroundwasalsothemainimpedimentinhisromanticrelationship
withaJapanesegirl,Sakurai.
GoinmanydifferentwaysrevealshowzainichiKoreansarediscriminatedintheJapanese
society.SugiharamadethedecisiontomovetoaJapanesehighschool,onlytofindoutthatthe
relationshipwithhisclassmatesendedupinviolence.Hisgirlfriend,Sakurai,wasunableto
acceptthefactthathewasnotJapanese.WhenSugiharaencounteredapoliceman,themoviealso
remindstheaudiencethatforeignersinJapanmustalwayscarrytheiridentitycardonwhichtheir
fingerprintisembedded.30AlltheseincidentsreflecthowclearaboundaryJapanesepeoplehave
26KubozukaY?uke(1979一)isafamousJapaneseactorborninYokosuka,Japan.HisperformancesinTV
dramaseriesearnedhimpopularityamongJapaneseaudiences.Hehasalsoparticipatedinseveralmovies
includingGo(2001,YUkisadaIsao),Laundry(2002,MoriJun'ichi森淳 一)andPingPong(20G2,SoriFu-
mihiko).In2004,Kubozukawasreportedtofallfromthebalconyofhisninth-floorapartmentinYokosuka,
andsufferedseriousinjuries.Hisagencysaidthatitwasanaccident,butthemedialookedattheincidentas
asuicideattempt.
27KubozukaY?ukewasselectedastheBestActorinthetwenty-fifthJapanAcademyAwardin2001,for
hisperformanceinGo,directedbyYukisadaIsao.
28KaneshiroKazuki(1968一)isazainichiKoreannovelistwhosenovelGomadehimtheyoungestrecipient
oftheprestigiousNaokiSanjugoAwardforfictionin2000.
29AccordingtothestatisticsatImmigrationBureauofJapan,therewere607,419zainichiKoreans,account-
ingfbr30.8percentofthetotalnumberoffbreignresidentsinJapan,asofyear2004.SeeHeiseiブ冴π)ku-nen-
matsugenzainiokerug'aikokuノ∫η'δ召oん〃訪o'δ んθ'刀〃3纏 θathttp://www.m(オ.gojp/PRESS/050617-1/050617-
1.html.
301nJapan,foreignerswithlegalreasonforstayinginthecountrymustregister,andfrom1952through
1992,theywerefingerprinteduponregistration.In1992,permanentresidentsofKoreanandChineseorigin
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establishedbetweenJapaneseandnon-Japanese.Furthermore,suchdistinctionbetweenJapanese
andnon-Japaneseisbynomeansonequalbasis.AsSakuraihadtoldSugihara,herfatherthought
thatthebloodofChineseandKoreanpeopleisdirtyandsheshouldnotgetinvolvedwiththem.
ThisevenrevealsthefactthatJapanesepeopleperceivethemselvesasnotonlydifferentfrombut
assuperiortootherAsianpeople.
ItisalsointerestingtonotetheambivalenceexpressedinthewordsofSakurai'sfather.
DuringhisdinnerwithSugihara,heexpressedhisopinionsoftheJapanesegovernment,andsaid
thatsometimeshewouldfeelashamedtobeaJapanese.WhenSugiharaaskedwhatthenameof
thecountry,Nihon,means,hehesitated.ThescenesomehowreflectshowJapaneseareconfused
withtheirownoriginbutatthesametimetryhardtodistinguishthemselvesfromtherestof
theirneighbours.Whenoneasks"WhatJapanmeans",aquestionthatfollowswouldbe"What
`Japanese'means".Whenthereareconfusionsanduncertaintieseveninthesequestions,thenwhat
isthepointofinsistingonaclearboundarybetweenJapaneseandnon-Japanese?
Ontheotherhand,Gotriestoexpresstheideathatthediscriminationsagainstforeignersare
onlyundesirableprejudiceleftbehindbythepreviousgenerations,andthenewgenerationwill
bemorewillingtoshowamoreopenattitudetowardsissuesregardingnationalityandethnicity.
Sugihara'sKoreanclassmateencouragedSugiharatobreakthroughtheboundariesbetweenKorean
andJapaneseandtotrytoexperiencetheoutsideworldthatisnotreachableintheKoreanschool.
ThepolicemanwhomSugiharaencounteredshowedhisignoranceoftherulethatforeigners
mustcarrytheiridentitycard,suggestingthattheenforcementofsuchruleisnotimportanttothe
stabilityofthesocietyatall.HealsosharedwithSugiharahisexperienceofdatingaKoreangirl,
showingthatthereisnothingunacceptableinarelationshipbetweenJapaneseandKorean,and
thattalkingaboutthesethingsisnotshamefulatall.Intheend,SakuraicametoacceptSugihara
regardlessofhisKoreanbackground,echoingthefamouslinefromWilliamShakespeare'sRoTneo
andJuliet,"What'sinaname?Thatwhichwecallarosebyanyothernamewouldsmellassweet",
whichwasquotedbySugihara'sbestfriendSh?chi.311nfact,likeSugiharainthemovie,many
zainichiKoreansinJapanadoptJapanesenamestoavoidprejudicesanddiscriminationsintheir
sociallives.Withthisstory,Gomanifeststheideathatpeopleshouldnotbejudgedmerelybythe
nametheyarecalled,andthusdiscriminationbasedonnationalityorethnicityistotalignorance.
Besides,themovierevealshowsomezainichiKoreanspersistedinclingingtotheirown
nationalityandtotalkaboutJapanesewithdisdain,toanextentthatmakesthemequallyas
unapproachableastheJapanesehavemadethemselves.Forexample,theteacherintheNorth
KoreanschoolviolentlyforbadethestudentstospeakJapanese,andconsideredstudyingin
Japaneseschoolasanactofbetrayaltotheirowncountry.Thissuggeststhatthediscrimination
experiencedbyzainichiKoreansmaynotbethesoleresponsibilityoftheJapanese,andrather
Koreansshouldalsonottorestricttheirthinkingbynationalorethnicalboundaries.
wereexemptedfromthefingerprintingrequirement,butotherforeignerresidentscontinuedtobefingerprint-
edunti12000.Bylaw,foreignersmustcarrytheirpassportoralienregistrationcardatalltimes.
31ThislineappearsintheplayRomeoandJulietbythefamousEnglishplaywrightWilliamShakespeare
(1564-1616).Intheplay,RomeoMontagueandJulietCapuletmeetandfallinlovewitheachother.However
theyaredoomedfromtheverybeginningbecausetheyaremembersoftwofamilieswhicharelongatfeud
witheachother.Withthewordsinthisquotation,JuliettellsRomeothatwhatnamehebearsisnotimportant
atall,becauseshelovesthepersonwhoiscalled"Montague",butnotthename"Montague"northeMon-
taguefamily.
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GodelineatestheproblemsfacedbyzainichiKoreansasastruggleofindividualssuchas
SugiharaandhisKoreanfriends,ratherthanfocusingontheconflictsbetweenagroupofzainichi
KoreansandtheJapanese.Throughoutthestory,Sugiharafaceddiscriminationsonhisown:
fightingwithschoolmatesinthebasketballcourt,beingrejectedbySakuraiduetohisKorean
background,andfacingthedeathofhisbestfriendShoichi.However,Sugihararefusedtoaccept
thestereotypeofzainichiKoreansestablishedbyboththeJapanese(hisJapaneseschoolmates,
Sugiharaandherfather,etc.)andtheKoreans(histeacherintheNorthKoreanSchool),and
activelytriedtobreakoutoftheserestrictions.CastbyKubozuka,Sugiharaisportrayedasahero
whoboldlychallengesfixedbelievesandprejudicesofnationalityandethnicity.Hisstrongwill
tobecomefreefrombeingstereotypedaszainichiKoNeanandchallengediscriminationsisalso
revealedthroughhisexperiencesinthemovie,includinghissteppingoutoftheNorthKorean
schoolandenteringJapaneseschool,andhisengagementwithSakurai.Fromsuchperspective,we
mayalsoseethatthemoviesuggeststhatthereasonofdiscriminationsandconflictsfacedbythe
KoreanminoritiesinJapanismorebecauseofthedeep-rootedandclose-mindedattitudeofthe
peoplethantheconflictingbackgroundandculturaldifferencesbetweenthetwogroups.Itisthe
ignorantbeliefincategorizingpeoplebytheirnationalityorethnicitythathindersmutualrespect
andunderstandingbetweenthetwogroupsofpeople.Themovieexpressesthebeliefthatonly
ifoneiswillingtochallengethesemisunderstandingandprejudice,canhebecomefreeandbe
respected.Inthissense,Kubozukaisnotonlyaherothatpossessesafreeandopenattitudetowards
nationalityandiswillingtochallengetraditionalbelieves,butalsoaherothatwillmakemutual
respectandunderstandbetweendifferentnationspossible.
Inanothermovie,PingPong,wecanseeadifferenttypeofheroicimageinthecharacter
playedbyKubozuka.KubozukaplayedtheroleofHoshino,atalentedbutcarefreetable-tennis
playerwhowantedtobetheworld'sbesttable-tennisplayer.HisfriendTsukimoto,whowasalsoa
talentedplayerinthesport,hadlearnttoplaytable-tennisfromHoshinosincechildhood,andsaw
Hoshinoasahero.ThemovietellsthestoryofHoshinoinwhichhe,thoughbeinganambitious
andconfidentplayer,experiencedfailureandfrustrationinhislifeoftable-tennis,andfinally
gatheredhimselfupwiththesupport丘omhisfriends.
OneoftheverystrongopponentsofHoshinointhemovieisChina,aChinesehighschool
studentwholeftChinaandhopedtobecomethebesttabletennisplayerinJapan.Intheirfirst
encounter,ChinawasunfamiliarandmysterioustoHoshino.Hoshino,whothoughtthathewas
alwaysthebestplayer,wascompletelydefeatedbyChina,whocouldreadthestylesofdifferent
playersbymerelylisteningtothesoundsofatabl驤黎ennismatch.However,Hoshino,withthe
supportandtrustofhisfriends,wasfinallyabletostandupagainanddefeatChina.Astheonly
foreigneramongthemaincharactersinthemovie,ChinarepresentstocertainextenthowJapanese
perceivespeopleinotherAsiancountries.AtthebeginningwhenChinafirstappearedinfrontof
HoshinoandTsukimoto,hespokeadifferentlanguage,andhadtattooonhislegs.Hisskillsin
playingtabletenniswerealsototallyunknowntoHoshino.HesomehowresemblesJapan'simage
ofotherAsiancountriesinthe1980sand1990s,whenallofasuddenChina,Korea,HongKong,
andotherplacesinAsiastartedtoriseanddevelopatafastpace.The"China"inthemovieand
the"China"intherealworldbothappearedtotheJapaneseassomethingunfamiliarandunknown,
anditisexactlysuchimpressionofunfamiliaritywhichhasconstitutedthefeelingoffearinthe
Japanese,aswellastheperceptionthattheJapanese'sstatusisunderthreat.
However,thoughassomeonewhohadoncecompletelydefeatedtheprotagonistofthemovie,
ChinawasnotthefinalopponentofHoshinointhestory.Rather,inanewseasonofcompetitions,
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HoshinooutplayedChinainanearlystage,overcamethewoundinhisknee,anddefeatedother
strongplayerstobecomethefinalwinner.Inotherwords,intheendChinawasneitherthewinner
noramajorobstacletoHoshino'ssuccessandvictory.Themovietriestoexpressthatthethreatsand
difficultiesthatcomewiththeunfamiliarandmysteriousChinaarenotfrighteningatall.Rather,
themostimportantthingisthatHoshinoregainedhisself-confidenceandonceagainbecamethe
winnerandthebestplayer.IfweputJapan'scurrentsituationinplaceofHoshino's,PingPong
carriesthemessagethattherisingAsianneighboursofJapanarenotasthreateningastheyappear
tobe,andJapancanstillmaintainitsedgeovertheothercountriesiftheJapaneseonceagainshow
theirvitalitythattheyoncehadintheirgoodolddays.Kubozukaisportrayedinthismovieasa
hero,whoistrustedbyhisfriends,and,despitebeingdefeatedcompletely,isabletorecoverfrom
thewoundandtoputdownanymentalburdentobecomethewinnerintheend.
KubozukaisfavouredbyJapaneseaudiencenotonlybecausehisrolesandimagesinmovies
aregenerallypositiveandencouragedtochallengeestablishedrulesandnorms,butalsobecauseof
KubozukaappearstobearepresentativefortheJapanesebyrevealinganimageofopen-mindedness
andwillingnesstofacechallenges.WithKubozukaandhiscastinginJapanesemovies,Japanese
peopleformabeliefthattheJapanesesocietyisnowmoreopenandlessboundedbytraditional
thinking.AlthoughdiscriminationsofforeignersorforeignresidentsinJapanarestillpresent(for
example,負)reignersareoftenblamedfbrtheincreasingcrimerateinJapan,thoughfbreigner-
relatedcrimefiguresarenotcomparedwithcrimescommittedbyJapanese),32Kubozuka'simage
inGohasbroughtcomfortandsafetytotheJapaneseaudiencewhohavecometobelievethat
theJapanesesocietyisalreadymovingtowardsamoreenlighteneddirectioninwhichpeopleno
longerprejudiceforeignersorforeignresidents.Inotherwords,onKubozukatheJapanesehas
projectedtheirdesiretobecomefreefromprejudiceandtraditionalthinking,despitethefactthat
muchmoreworkhastobedonetoachievethisinrealsituation.
Conclusion
ThepotentialthreatstoJapanbroughtaboutbytherisesofotherAsiancountries,alongwith
thefrustrationbroughtaboutbythecollapseofthebubbleeconomy,havebroughtgreatchallenges
totheJapaneseintheperiodsincethebeginningofthe1990s.Japanesepeoplelostconfidencein
theirowncountryandownnation,andwereafraidtolosetheirsuperiorityovertheirneighbours
whichtheyhaveoncelookeddownupon.Apartfromrecallingthememoriesoftheirgoodold
days,Japanisalsourgedtounderstanditsneighbouringcountries,toconsideritsrelationshipwith
them,andtobuildupthepeople'sconfidenceintheirowncountryandownnationagain.
Aswehavediscussed,suchdesiresarealsovividlyrevealedintheJapanesemoviespro-
ducedinthisperiod.Inthispaper,wehavefocusedonanddiscussedthemessagescarriedinthe
moviescastingKaneshiroTakeshiandKubozukaY?uke,twomovieheroesinJapanwithinthis
period.Kaneshiro'suniquebackgroundandhisconfusioninhisownidentitybothinreallifeand
inmoviesresembletheidentitycrisisfacingtheJapaneseaftertheburstofthebubbleeconomy.
Withthedesiretoregainitsinfluencesandself-esteemintheregion,ortoonceagainexcelasa
superpowerintheEast,JapanhasamplifiedKaneshiro'sborderlessandtransnationalimage,and
32』ForexamPle,TokyoGovemorIshiharaShintar6石原 慎 太 郎madeacommentongApril20000ncrimes
committedbyforeigners.Hesaidthat"timeandtimeagainsangokujin三国 人(foreigners,butsometimes
usedtorefertosecond-classcitizens),whoillegallyenteredthiscountry,[have]committedatrociouscrimes.
Intheeventofanearthquake,riotscanbeexpected,andthearmymightbecalledontomaintainorder".
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hasportrayedKaneshiroasaherowhocanrepresenttheJapaneseintheageofglobalization.On
theotherhand,Kubozuka'sheroicimageinJapanesemoviessymbolizestheincreasinglyessential
vi血eof丘eeandopen-mindedthinkinginthenewera.Despiteofthefactthatoldthinkingstill
prevailsincurrentJapanesesociety,Kubozukahasalreadysentasenseofreliefandcomforttothe
Japanesepeoplebyactinginmoviesasaherowhoisopentonewwaysofthinkingandiswilling
totakeupchallenges.
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